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lhat what I then wrote, as well as what 1 now propose to
write, is the truth, nor do I know any one that has had more
intercourse with Michelagnolo than myself, or who has been
more truly his friend or a more faithful servant to him than
I have been; neither do I believe that any man can show a
greater number of letters by his hand than he has written to
me, or any written with more affection. This digression
I have made for the sake of truth, and it shall sufSee for
all the rest of the Life. We will now retain to the history.
The ability as well as the person of -Michelagnolo increased
to such an extent, that Domenico was amazed thereat, since
It appeared to him that Michelagnolo not only surpassed his
other disciples, of whom he had a large number, but even
equalled himself, who was the master. One day for example,
as one of Domenico's disciples had copied with the pen cer-
tain draped female figures by Ghirlandajo, Michelagnolo took
that sheet, and with a broader pen he passed over one of
those women with new lines drawn in the nianaer which
they ought to have been in order to produce a perfect form.
A wonderful thing it was then to see the difference of the
two, and to observe the ability and Judgment of one who,
though so young, had yet so much boldness as to correct the
work of his master. This sheet I now keep as a relic, hav-
ing obtained it from Granacci, to put it in my book of
designs with other drawings by Michelagnolo. And in the
year 1550, being in Some, I showed it to Michelagnolo,
who knew it at once and was rejoiced to see it again, but
remarked out of his modesty, that lie knew more when he
was a boy than at that time when he had become old.
Now it chanced that when Domenico was painting the
great Chapel of Santa Maria Novella, he one day went out,
and Michelagnolo then set- himself to draw the scaffolding,
with some tressels, the various utensils of the art, and
some of those young men who were then working then*
Domenico having returned and seen the drawing of Michel-
agnolo, exclaimed, " This boy knows more than I do/* stand-
ing in amaze at the originality and novelty of manner which
the judgment imparted to him by Heaven had enabled a
mere child to exhibit; for the work was, in truth, rather such
as might have fully satisfied the artist, had it been performed
by the hand of an experienced master. But if it was
possible to Michelagnolo to effect so much, that happened,